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S tvorbou Doroty Sadovskej | We first met with Dorota

sme sa v Galérii Milo3a Alexandra Bazovského v Trencine
po prvy raz stretli v roku 1999 na vystave Telo ako sprdva,
ktord kurdtorsky pripravila Katarina Chmelinova. V prevahe
roznych aktudlnych druhov abstrakcii oslovovala autorkina
Gprimnd a monumentalna figuralna vypoved uz vtedy
velmi intenzivne. Medzi¢asom sa Dorota Sadovska
presadila a zaradila medzi najvyraznejsie osobnosti
stiicasného slovenského umenia, vystavovala v prestiznych
kultdrnych institdcidch doma a najmad v zahranici, ziskala
viaceré vjznamné ocenenia a jej tvorba je zastipend

v mnohych sikromnych i verejnych zbierkach.

Autorkinou velkou témou nadalej zostalo fudské telo
zhavené nanosov civilizacie, iprimné, krehké, Cisté,
bezbranné a pritom vyrazovo velmi silné, sugestivne.
Autorka sa popri malbe venuje aj fotografii, videu

a instaldcii. Vo v3etkych tychto vytvamych disciplinach
dominuje ludské telo videné z roznych uhlov, zobrazené
v smelych skratkdch, prekvapujtcich podhladoch
anadhladoch. Ci uZ je to portrét, postava, jej fragment,
torzo, alebo detail — raz monumentéIne znejtice, inokedy
stiahnuté do komornych rozmerov —, vyzyvajd svojimi
uslachtilymi, ale aj bizarnymi tvarmi, aby naliehavo

a neopakovatelhe vypovedali o udskej existencii.

Autorka precizne, presne a s bravirnym rukopisom odhaluje
prekvapujtice podoby a metamorfézy nésho tela, aby
nekompromisne pravdivo, niekedy az nepekne a brutdine,
v neobycajnych kompoziciach a prekvapujicich skratkéch,
prostrednictvom pribehu ndsho tela odhalila dimenzie
nasho zmyslania.

Aby koncentrovala pozornost na to podstatné, situuje
svoje levitujtice postavy (niekedy akoby z iného sveta),
figurdlne detaily ¢i fragmenty na monochromatickd
farebnd plochu. Na nej vytvdra maly figurdlny komorny
detail alebo velky monumentdiny znak.

Sadovska’s work at the Milo$ Alexander Bazovsky
Gallery inTrenin in 1999 at the exhibition Body

as a Message, with Katarina Chmelinova as curator.
The author’s honest and monumental figural statement
made an intense impression even then, amid

the various kinds of contemporary abstraction.

In the meantime Dorota Sadovské has won recognition
and now ranks among the most significant figures

of current Slovak art. She has exhibited in prestigious
cultural institutions at home and especially abroad;
she has received several important rewards

and her work is included in many private

as well as public collections.

The human body has remained the author’s grand
theme, freed from the deposits of civilization, honest,
fragile, clean, vulnerable, and at the same time
expressively very strong and suggestive. She is also
involved in photography, video and installation.

In all of these art disciplines the human body dominates,
seen from various angles, displayed in daring
abbreviations, in surprising views from below and
above. Whether as portrait, figure, fragment, torso

or detail — sometimes monumentally resounding,

at other times held back to chamber-portrait
dimensions — these works pose a challenge

with their noble but also bizarre forms,

in their urgent and unique manner giving

testimony of human existence.

Precisely, exactly, with distinctive bravura, the author
reveals surprising forms and metamorphoses of our
body. With uncompromising truthfulness, sometimes
unpleasantly and even brutally, by her unusual
compositions and surprising abbreviations she seeks
to reveal dimensions of our thinking through

the story of our body.




141

Do tela a koncentrovanej telesnosti kdduje mnozstvo
odkazov, ktoré sice skor len tusime, ale chceme
a musime odkliat.

Jednou z odvaznych tém, ktoru si autorka vybrala, sd
préve svatci a anjeli, téma, ktord sa vinie celymi dejinami
[udstva. Obrazy s ndmetmi zo Zivota svatych si podobne
ako Sadovskej celd tvorba in3pirativne a provokativne.

V smelej perspektivnej skratke a z nadhladu sa pohréva

s touto Casto tabuizovanou témou. Jej anjeli, zbaveni
individudlnych ¢ft, identifikovatelhi len svojimi
charakteristickymi atribttmi, su charizmaticki,
neopakovatelni, lahucko sa vznd3ajuci na transparentnej
ploche pozadia. Aby ndm pripomenuli spatost duchovného
a telesného, postivajuc klasicku ikonografiu Zivota
svatych do dplne novych interpretacnych, farebnych

a kompozicnych savislosti.

Dorota Sadovskd je smeld, akénd a nekonvencna,

¢o dokazuje celou svojou tvorbou. Ved'aj na svoju prvi
samostatnu trenciansku prezentdciu si vybrala ndrocnu
maliarsku instaldciu. Bez zavéhania odmietla vizudlne
asketické a stabilné steny, aby svoje diela predstavila
ako objekty, expandujtice do priestoru a vysielajtice
signaly. 0 jej odvahe a inakosti vypoveda aj skutocnost,
Ze odhaluje nielen lic, ale aj rub svojich obrazov. A tak
spontanne a prirodzene vtahuje névstevnikov do svojej
hry s priestorom a [udskym telom, aby nds previedla
svojim vysostne privatnym a pritazlivym maliarskym
labyrintom.

PhDr. Danica Loviskovd

To concentrate attention on the most important
aspect she situates her levitating figures, figural
details or fragments, which sometimes look like they
are from a different world, on a monochromatic color
surface. There she creates a small figural chamber
detail or a large monumental sign. She encodes

many messages into body or concentrated corporeality
which we tend to be only dimly aware of, though

we want to and need to free them from their spell.

Saints and angels, a theme which winds through
the whole of human history, is one of the bold topics
which the author has chosen. Her paintings dealing
with saints’ lives are, like all of Sadovska’s work,
inspiring and provocative. She often plays with this
frequently tabooed topic in her daring perspective
shortenings. Her angels, free of individual features,
identifiable only by their typical attributes,

are charismatic, non-repetitive, lightly floating

on a transparent background surface. They remind
us of the continuity between the spiritual and physical,
moving the classic iconography of saints’ lives into
wholly new interpretative, color and compositional
connections.

Dorota Sadovskd is brave, dynamic and unconventional,
as her entire work proves. Even for her first individual
presentation in Trencin she opted for a difficult painting
installation. Without any hesitation she renounced
the visually ascetic, stable and unchangeable walls,

50 that she could present her work as objects expanding
into space and sending out their signals. Her courage
and difference is evidenced also by the fact that

she reveals not only the face but also the reverse

side of her paintings. And thus she spontaneously

and naturally involves viewers in her play with space
and the human body, so leading us through her very
private and attractive painting labyrinth.

PhDr. Danica Loviskovd
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Vysoké a Nizke Tatry 1 - 3, 2008, kazdy obraz 130 x 40 cm, olej na plétne
High and Low Tatras 1 - 3, 2008, each 130 x 40 cm, oil on canvas
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Bledomodra cesta 1 - 5, 2008, kazdy obraz 45 x 210 cm, olej na plétne Ukryvajuci sa anjel, 2008, 190 x 190 cm, akryl na pldtne
Pale Blue Path 1 -5, 2008, each 45 x 210 cm, oil on canvas Hiding Angel, 2008, 190 x 190 cm, acrylic on canvas
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Styri muchy vo vyklade, 2008, 200 x 190 cm, olej na platne Dve muchy vo vyklade, 2008, 200 x 190 cm, olej na platne
Four Flies on a Display Window, 2008, 200 x 190 cm, oil on canvas Two Flies on a Display Window, 2008, 200 x 190 cm, oil on canvas
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Danica Loviskova: Aké stivztaznosti existujii

medzi vasou maliarskou, fotografickou tvorbou,
instaldciami a videom?

Dorota Sadovska: Jedna spojitost je celkom

zrejmad: vetky vymenované discipliny spdja moje zaujatie
[udskym telom. Je to nekone¢nd snaha nachddzat

¢o najpriliehavejsiu formu konkrétnym témam.

D.L.: Aky je vds vztah k dvom médidm, ktoré
sa vo vasej tvorbe velmi prirodzene a invencne
vzdjomne prelinajii — k malbe a fotografii?
D.S.: Vricny — stéle vrie!

D.L.: Do akej miery ovplyvnilo stidium

vo franctizskom Dijone v rokoch 1997 — 1999
formovanie vdsho vytvarného ndzoru?

D.S.: Pobyt na ENSBA v Dijone bol jednym z déleZitych
stupienkov na rebriku vytvarného dospievania.

Podla pointy slavnej Wittgensteinovej vety ten rebrik
treba po vysttpeni nahor opustit.

D.L.: Vasou velkou témou je ludské telo, telesnost — jeho
krdsa, jedinecnosti bizarnost. Co cheete svojou figurdlnou
malbou vyjadrit? PreCo prdve ona sa stala zdkladom vasej
vypovede?

D.S.: Keby som naozaj dosledne vedela literdrne vysvetlit,
preco ma téma [udského tela tak opantala, asi by som

sa k nej vytvarnou formou nevracala. PovaZovala

by som ju pre seba za vyriesen, Cize uzavreti kapitolu.
Takou v3ak urcite nie je.

D.L.: Preo vds ako vytvarny problém zaujima prdve
nahé telo?

D.S.: Telo je pre kazdého to najblizSie a najpriamejSie,
prostrednictvom coho ohmatdva svoj vlastny Zivot.
Pokial Zijem, nemdzem mu uniknut.

D.L.: Preco ste si vybrali prdve tému svdtcov, pritomnti

v celych dejindch ludstva? Mala realizdcia ndstennej malby
v bratislavskom Kldstore jezuitov priamy vplyv na vznik
obrazov s témou Zivota svétych? Alebo to bola skr chut
provokovat a pohrat'sa s touto Casto tabuizovanou témou,
(i ide skr o rehabilitdciu sakrdlnej tematiky?

D.S.:V jednom z projektov SADO kladiem riaditelom
vyznamnych galérii anketovi otazku na tému tabu

v sticasnom vytvarnom Zivote. Nevyvolavaju vacsie
rozpaky pohlady upreté na intimitu duchovna

Premenliva stena vlastnej cesty | The Mutable Wall of My Own Journey

Danica Loviskova: What correlations exist among
your painting, photography, installations and video?
Dorota Sadovska: One correlation is pretty clear:
all these disciplines are connected by my interest

in the human body. It is a never-ending effort

to find the most suitable form for the specific topics.

D.L.: What is your relationship to two media
which intersect very naturally and inventively
in your creation — painting and photography?
D.S.: Fervent — still on the boill

D.L.: How much did your study in France in the years
1997-1999 influence the formation of your artistic
opinion?

D.S.: My stay at ENSBA in Dijone was the most
important step on the ladder to artistic adulthood.
As Wittgenstein famously said, you must throw away
the ladder once you've reached the top.

D.L.: Your big topic is the human body, corporeality —
its beauty, uniqueness and oddity. What do you want
to express by your figural painting? Why has this
become the base for your statement?

D.S.: If  knew how to give an exhaustive literary
explanation of why the topic of the human body
fascinates me so much, | wouldn’t return

to it in artistic form. | would consider it solved

for me, like a finished chapter. But it isn’t.

D.L.: Why is it precisely the human body which interests
Yyou as an artistic problem?

D.S.: The body is for everyone the closest and the most
immediate thing, through which he or she makes
direct contact with his or her own life. While I'm alive

| can't escape it.

D.L.: Why have you chosen the theme of saints,

one which is present throughout all of human history?
Has your mural painting in Bratislava’s Jesuit Monastery
been a direct influence on paintings with the topic

of saints’ lives? Or was it rather an attempt to provoke
and play with this often tabooed topic — or is it

a rehabilitation of sacral topics?

D.S.: In one of the SADO projects | ask gallery directors
a question on the topic of taboo in current art life.
Doesn't a gaze fixed on spiritual and religious intimacy




a nabozenstva nez opakované snahy o odtabuizovanie

uZ davno odtabuizovanej sexuality? Kde je nasa Achillova
pdta ndzorov, ktorych sa pre istotu rad3ej nedotykame?
Odpovede na anketu s putavé svojou nejednoznacnostou.

D.L.: Autorsky kataldg SADO |. a Il. je dalSim premyslenym,
vizudlne a myslienkovo silnym a provokujicim pokracovanim
vasej maliarskej a fotografickej tvorby. Co pre vds ndrocnd
tvorba — ako ste ho sama priliehavo nazvali - ,prvého
autorského kataldgu s mejkapom Zenského Casopisu”
znamend?

D.S.: Projekt casopisu SADO treba vnimat aj ako priesecnik
autorského katalégu s potrebou Sirsieho zdielania
—atoisnevytvarnou komunitou. Je samozrejme

aj vlastnym triedenim doterajsich hladani a zéroven
naznakom platformy pre spolupracu s inymi umelcami,

aj nevytvarnikmi.

D.L.: Pre aktudlne predstavenie vasej tvorby v Trencine ste
si zvolili instaldciu. OdvdZna obrazovd instaldcia predstavuje
vase diela ako objekty, kde divdk striedavo vnima rub
obrazu a jeho pomalovan stranu. Je to motivované snahou
vytvorit v klasickom galerijnom priestore novy priestor

a inti atmosféru?

D.S.: Najnovsia praca pre GMAB v Trencine sa nachddza
na pomedzi malby a sochy i instaldcie. Malby nie sd
sticastou stien, nie s od nich uz vobec zavislé. Samy
vytvdrajd novd, premenlivi ,stenu”. Preberaju iniciativu
— prind3aju svoj vklad do clenenia priestoru, vedu divaka
vlastnou cestou.

D.L.: Neutrdlne, monochromne pozadie, nevytvdrajtice
Ziadne konkrétne ndznaky reality, md este intenzivnejsie
koncentrovat pozornost na nosny figurdlny motiy, ktory
priam vyzyva ku kontempldcii?

D.S.: Prave v poslednom obdobi hladdm pre figiru
¢oraz viac definované prostredie. Figira uzZ tak vyrazne
nekontrastuje s plochym monochrémnym pozadim,
ale sa postupne sa do neho zaclefiuje.
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cause greater embarrassment than the repeated
efforts to un-taboo our long-since untabooed sexuality?
Where is the real Achilles tendon of our opinions,
which we prefer not to touch? The answers

to my question are fascinatingly ambiguous.

D.L.: The author’s catalogue SADO I. and Il.

is another sophisticated and provoking continuation
of your painting and photography, visually strong

and with cogent ideas. What does this demanding
creation of what you called the “first author’s catalogue
with the makeup of a women'’s magazine” mean to you?
D.S.: The project of SADO magazine must be taken
as an intersection of the author’s catalogue

with a need for wider sharing — that means also
with the non-artistic community. It is, of course,

also a way of sorting out my own quest thus far,

as well as a hint of a platform for co-operation

with other artists, not only those in the fine arts.

D.L.: You have chosen an installation for your

new presentation of your work in Trencin. A brave
painting installation introducing your works as objects,
where the viewer alternately sees the reverse side

of a painting and its painted side — is the motivating
force here an effort to create a new space and a different
atmosphere in a classic gallery space?

D.S.: My latest work for GMAB in Trencin is somewhere
in between painting and sculpture or installation.

The paintings are not part of the walls; they are

not dependent on them at all. They themselves create
a new variable “wall”. They take the initiative — they
contribute to the space division, lead the viewer

on a path of their own.

D.L.: /s the neutral, monochrome background,

which creates no specific indications of reality, intended
to concentrate attention still more intensively

on the charged figural topic, which invites viewers

to contemplation?

D.S.: In fact, in the recent period I've been seeking
an ever more defined space for the figure.

The figure no longer contrasts so strikingly

with the monochromatic flat background,

but gradually becomes assimilated in it.




Medzi

malbou a fotografiou,
plochou a priestorom,
nebom a zemou

Dorota Sadovskd je predovsetkym maliarkou. Malba vSak
pre fiu nie je jedinym, definitivnym ani konecnym médiom.
Organicky ho prepdja a rozsiruje o fotografiu, video,
instaldciu, akciu. Vytvorenim konecného artefaktu

sa svojho autorstva nevzddva, dalej vstupuje do dialdgu
diela a divdka. Sama sa stavia do roly architektky,
kurdtorky i divacky, aby zo svojich obrazov vyskladala
instaldcie in situ pre konkrétne vystavné priestory.
Komunikdcia v uzavretom a do istej miery elitnom
prostredi galérie ju v3ak celkom neuspokojuje. Rozsiruje
ju o instalovanie” svojich diel priamo na tela divakov
formou triciek ¢i tetovania (Slovak Art for Free,

Biendle Bendtky 1999) a o presah do sveta reklamy
casopisom/kataldgom SADO s lakavym dizajnom
Zenskych periodik (2005, 2007).

Indtaldcia v kontexte vytvarného umenia uz samotnym
vyznamom slova (z latinského installere — umiestnit)
evokuje pracu s priestorom a ¢asom, prestupovanim
médii a stratégii s interaktivnym zapojenim divaka.
Dvojrozmerny, plo3ny obraz v nej opusta staticku
zviazanost so stenou a vstupuje do tretej dimenzie
priestoru. Obrazy Doroty Sadovskej sa stavaju objektmi

— bez potreby rdmovania ich instaluje na strop, do rohov
miestnosti, vykladov. Vytvdra priestory v priestore,

do ktorych je moZné vstipit (V ZItej krabici, Galéria Priestor
1999), alebo aspori nahliadnut (Dimenzia S, Mdzeum
Vojtecha Lofflera, Kosice 2000; ZIta dusa Il., Belltable Arts
Centre, Limerick 2002). Obrazy obracia zo vetkych stran
a nechdva ich v priestore volne poletovat' v réznych
uhloch a vyskach, v radoch za sebou, ved!a ¢i oproti sebe
(Svati natvrdo, Moravska galéria, Brno 2000), vytvdra
koridor pre prichddzajiceho navstevnika (Kratky telesny
slovnik, Galéria Vaclava Spaly, Praha 2000). Povy3uje
ktor( mu umoziuje vnimat rovnocenne samotnej malbe,
jej obratenim k stene dokonca dominantne.

Sposob instalacie u Sadovskej sdvisi s nametmi jej tvorby.
Z&ujem o napdtie vo vztahu telesné verzus duchovné
predklada v cykle Svatcov, ktory vznikd od polovice
devatdesiatych rokov. Predstavuje ich ,ndvrat”

do kazdodenného Zivota, z ktorého vzisli a kde sa opat
stretdvajd v akejsi tichej,sacra conversazione”,

Portréty svdtcov vychddzaju z fotografii autorkinych
znamych, st zbavené individudInych ¢ft a izolované

v monochromatickom, najcastejsie ZItom, prostredi
evokujicom aureolu. Individualizuje ich iba prostrednictvom
charakteristického atribdtu, v ktorom je skoncentrovany

Between

painting and photography
surface and space

heaven and earth

Dorota Sadovska is, first of all, a painter. But painting
for her is not the only or definitive or ultimate medium.
She organically connects and expands it by photography,
video, installation, performance. She doesn't exhaust
her authorship by creating a final artefact but continues
in a dialogue of work and viewer. She puts herself

in the role of architect, curator and spectator too,

5o that she can assemble her paintings as installations
in situ for specific exhibit areas. Communication

in the closed and to a certain extent elite area

of the gallery doesn't satisfy her entirely. She expands
it by “installing” her work directly on spectators’
bodies in the form of t-shirts or tattoos (Slovak

Art for Free, La Biennale di Venezia, Italy, 1999),

and crossing over into the world of advertising

in the magazine/catalog SADO with its attractive
women'’s periodical design (2005 and 2007).

An installation in the context of fine arts,

by the very meaning of this word (from the Latin
word installere — to place), evokes a work with space
and time, overlapping of media and strategies

with an interactive involvement of the spectator.
Two-dimensional area painting abandons the static
connection to a wall and enters into the third
dimension of space. Dorota Sadovska’s paintings
become objects — with no need to frame them,

she installs them on a ceiling, into corners,
shop-windows. She creates a space in a space

you can step into (In a Yellow Box, Priestor Gallery,
Bratislava, Slovakia 1999), or at least look in
(Dimension S, Vojtech Loffler Museum of Arts, Kosice,
Slovakia 2000; Yellow Soul II., Belltable Arts Centre,
Limerick, Ireland 2002). She turns her paintings

from all sides and she lets them fly freely in space

at various angles and heights, in rows behind, next
to or against each other (Hard-boiled Saints, Moravian
Gallery, Brno, Czech Republic 2000); she creates

a corridor for an incoming visitor (Concise Corporal
Dictionary of the Saints, V. Spéla Gallery, Prague,
Czech Republic 2000). She enhances the reverse side
of the painting (for most spectators mostly hidden)
and lets it be considered equal to the actual painting,
and even dominant when that is turned towards

the wall.

Sadovska'’s installation style relates to her work’s
themes. She shows an interest in the tension
of the physical-spiritual relation in the cycle Saints,

V Zltej krabici, 1999, obrazovd instaldcia, Galéria Priestor, Bratislava

In a Yellow box, 1999, installation of paintings, Priestor Gallery, Bratislava, Slovakia

—

g

- .

Bez kridel, 1999, priestorova obrazovd instaldcia (49 obrazov svatych), Povazska galéria umenia, Zilina
Wingless, 1999, spatial installation of paintings, (49 paintings of the saints), Museum of Arts, Zilina, Slovakia
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Ako piesku, ako hviezd, 2000, in3taldcia 120 obrazov velkosti 3,5 x 4,5 cm, UV svetlo, Moravska galéria, Brno
Like the Sands, like the Stars, 2000, installation of 120 pictures, size 3.5 x 4.5 cm, UV light, Moravian Gallery in Brno, Czech Republic

Obrazové instaldcia s UV svetlom, 2000, obrazy 70 x 95 cm, akryl na plétne, Galérie Véclava Spaly, Praha
Installation of paintings with UV light, 2000, each painting 70 x 95 cm, acrylic on canvas, Vaclav Spéla Gallery, Prague, Czech Republic

ich Zivotny pribeh. Duchovny slovnik tychto obyvatelov
neba sa tak meni na slovnik telesny, odkazujuci

k castiam tela, ktoré boli objektom ich fyzického utrpenia.
0d realistického zobrazenia v abstraktnom prostredi
prechddza k osamostatneniu ich siluety, fragmentu

(i atribitu v zmen3enom meradle (pripominajticom
relikvie a relikvidre) a z telesnej roviny ich spat

do duchovnej postiva prostrednictvom média svetla
(Ako piesku, ako hviezd, Moravska galéria, Brno 2000;
Na prechddzke, Vychodoslovenskd galéria, Kodice 2001).
Svetlo a farbu osamostatriuje v svetelnej in3taldcii
Luminia v emotivnom prostredi Synagdgy Galérie Jana
Koniarka v Trnave (1997).

Dorotu Sadovsku zaujimaju rozne uhly pohladu,

nadhladu i podhladu. V cykle Portréty (od roku 2000)
predkladd fotografické momentky zenskych krkov

a hlav v prudkom, neprirodzenom zaklone (s moznou
paralelou k dvojznacnej fotografii Man Raya Anatdmie)
zveciiuje v naddimenzovanych, alebo naopak komornych
obrazoch zndmych i nezndmych, tazko rozpoznatelnych
Zien. Platna paradoxne in3taluje naklonené dopredu,

a tak zaklonené Zeny,padaju” na divdka, alebo ho vyska
ich umiestnenia nuti k rovnakému postoju. So zvd¢Senymi,
casto deformovanymi a manipulovanymi castami

tela — svojho i cudzieho — pracuje v cykloch fotografii

a videoinstaldci. V prepletenych maséch rik, noh

a ich fragmentov v netradi¢nych uhloch pohladov sa telo
stdva znakom, pohyblivym obrazom s nejasnou moznostou
presnej identifikacie (Korporality; Cocoons; Zvliekanie

z koZe, 2003; Odkazy zrkadlu, 2007-2009). Spat na stenu
sa vracia s Parazitmi (od roku 1998), fotografiami do seba
zakliesnenych rik a noh evokujdcich zvldstny druh
organizmov, ktoré intervenuju na dldzku, pod strop

a do rohov miestnosti. Dorota Sadovska hré s divakom hru,
podnecuje ho k aktivnemu vnimaniu, no zdrove ponechdva
svojim in3taldcidm napatie a tajomstvo a nam priestor

na ich odhalovanie a reflexiu.

Magr. Daniela Carnd

which has been developed from the mid-nineties.

She presents their “return” into the everyday life

from which they have arisen and where they meet

in some quiet “sacra conversazione”. From photographs
of the author’s friends come saints’ portraits,

viewed from above, freed from individual features,
and insulated in a monochromatic, most often

yellow, space evoking an aureole. She individualizes
them only through the characteristic attribute

in which their life story culminates. The spiritual
vocabulary of these heavenly citizens is thus changed
into a corporeal vocabulary referring to those bodily
parts which were the cause of physical suffering.

She passes from a realistic depiction in an abstract
space towards freeing their silhouette, bodily part

or attribute in reduced measure (similar to saintly relics
and reliquaries) and from the physical level she returns
them to the spiritual through the medium of light
(Like the Sands, like the Stars, Moravian Gallery, Brno,
(zech Republic 2000; Going for a Stroll, East Slovakian
Gallery, Kosice, Slovakia 2001). She singles

out light and color in the light installation Luminia

in the emotional space of Jdn Koniarek Synagogue
Gallery in Trnava (1997).

Dorota Sadovska is interested in various points of view,
views from above as well as from below. She returns
to the body and sensuality in the cycle Portraits

(from the year 2000). Snapshots of female necks

and heads in an intense unnatural backward inclination
(possibly paralleling the ambiguous photography

of Man Ray, Anatomy), are monumentalized in outsize
images or alternatively in chamber portraits of known
as well as unknown, scarcely recognizable women.
She paradoxically installs the canvasses leaning
forward, and so the women, bent backwards, “fall”

on the viewers, or by the height of their placement
force them into the same posture. She works with
enlarged or often deformed and manipulated body
parts — her own as well as others; in photography

and video-installation cycles. In a mixed-up mass

of arms, legs and their fragments in unconventional
angles of vision the body becomes a sign, a moving
painting where there is doubtful possibility of a specific
identification (Corporalities; Cocoons; Slough, 2003;
Messages to the Mirror, 2007-2009). She returns

to the wall with Parasite (from the year 1998),
photographs of inter-twisted arms and legs evoking

a unique kind of organism which interpose themselves
on the floor, under the ceiling and in the room corners.
Dorota Sadovska plays a game with spectators,

she encourages them to an active perception,

but at the same time she retains thrill and mystery

in her installations and keeps for us a space

for their discovery and reflection.

Magr. Daniela Carnd
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